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Anselm Rothschild, American Composer, 1950–1990

There are not many recordings in circulation of the American composer, pro-
ducer, activist and humanitarian Anselm Rothschild, but that will change with 

this release of the composer’s diverse compositions for musical theater and sacred 
services.

Anselm’s work was motivated by a search for meaning, for authentic relation-
ships, and by a belief that what we do to make the world work really matters to 
one another and, maybe, to God. Anselm’s music showcases his humanitarian soul, 
wrapped in poetic and musical genius.

Dozens of wonderful songs, sacred music and orchestral works developed by the 
composer and performed by renowned Cantors, Rabbis and youth ensembles are 
now available for the first time in a single volume. Several are pieces written for 
and performed by youth in the Jewish camp movement of the 1970s and ‘80s. Oth-
ers were created in workshops when the composer was in residence with the North 
American Federation of Temple Youth (NFTY) Others were commissioned or co-pro-
duced by the American Union of Hebrew Congregations, by North American Fed-
eration of Temple Youth (NFTY) and thereafter, or Los Angeles Temple Valley Beth 
Shalom, and as composer-in-residence at University Synagogue.

Especially interesting are the live recordings of dramatic recitatives that trace 
the history of the labor movement as a key thread in the ideals of American Juda-
ism through a mystical series of events that go throughout a few lifetimes of a boy, 
David and his mentor and friend Clara Lemlich, a character modeled after a leader 
in the shirtwaist labor conflict of 1909.

The Messengers, his last musical journey for NFTY, was completed, staged and 
performed for NFTY’s 50th Anniversary in New Orleans in December of 1989 by-
Anselm and his incredible team.
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Known Original Recordings
More information pertaining to the recordings are 
available from the publisher, Chatterbox Media.

1 Inside Me: Richard Brenin, 
vocalist, Anselm Rothschild, piano

2 This Is What it Looks Like: Vocalist 
unknown, Anselm Rothschild, piano

3 Let me Hear You Lord from This Is My God 
University Synagogue

4 Dans Les Mirages: Vocalist 
unknown, Anselm Rothschild,

5 Aplila tnhoe World Sings to You from This Is My God 
University Synagogue

6 He’s My Own from The Messengers. 
Heather Stahl, Condi Tarshis

7 He Lives in Wisdom 
Benjie-Ellen Schiller, Soprano

8	 Isaiah: Vocalist Cantor Don 
Croll, Anselm Rothschild, piano

9	 Come Play a Big Game from Light in Israel. 
Benjie-Ellen Schiller, vocalist.

10  I Found You from Light in Israel: Richard Brenin, 
Benjie-Ellen Schiller

11  Let Me Be a Light in Israel from Light in Israel. 
Benjie-Ellen Schiller, Richard Brenin

12  Avot: Benjie Ellen Schiller, soloist; Jay Froelich, 
University Synagogue choir

13  Come Touch My Heart: Don Krim Vocalist, Anselm 
Rothschild, piano, Craig Levine, flute

14  Remember to Remember from The Messengers. 
Don Krim Vocalist, Anselm Rothschild, piano

15  K’dushah - He Shall Reign from This Is My God 
University Synagogue

16  This is My God from This Is My God 
University Synagogue

A Light in Israel
Performed by Richard B and Cantor Benjie-Ellen 
Schiller and Camp Kutz Orchestra and Choir. 
Genre: Musical Theater for Young Adults
Year Completed: 1979 First Performance date and 

notes: 
1979 Toronto Canada

Commission/Sponsor: Union of American 
Hebrew Union Congregations

Concert Type: Spoken Word and Song (solos and 
Chorus) with Chamber

Instrumentation and performance notes; 
Size of ensemble: medium 
Duration of piece or page length: 30 Minutes 
Publisher: Chatterbox Media 
29 Lafayette Court MB CA 90266 Holdings in 

Libraries TBD

Zeh Ehli (This is My God) Sacred Service
Performed by University Synagogue Cantor and Choir
Genre: Hebraic theatrical and liturgical music
Year Completed: 1978
First Performance date and notes: 1978
Commission/Sponsor: University Synagogue, 

Los Angeles, CA
Concert Type: Sabbath Service; Full orchestra with solo 

voices
Cantatas, Oratorios, Stage works, Symphonic/ chamber 

pieces
Instrumentation and performance notes;

Size of ensemble: medium
Duration of piece or page length: 32 Minutes
Publisher: Chatterbox Media
Holdings in Libraries TBD

Isaiah
Performed by Cantor Don Alan Croll, vocalist, 

Anselm Rothschild, piano.
Genre: Hebraic theatrical and liturgical music
Year Completed: 1980
First Performance date and notes: 1980 Bnai Brith
	 building NY, NY.
Commission/Sponsor: Commissioned by
	 Albie Rosenhaus
Concert Type: Oratorio with chamber orchestra
Instrumentation and performance notes;

Size of ensemble: medium
Duration of piece or page length: 12 Minutes
Publisher: Chatterbox Media
29 Lafayette Court MB CA 90266
Holdings in Libraries TBD
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Anselm Rothschild  
American Composer, 1950–1990

Anselm Rothschild devoted his considerable 
musical and organizational talents to the pur-

suits of ideal and realized forms of social justice, 
labor justice, and human rights.  Hearing his music 
reminds us of what we too have dreamed, and our 
common commitment to deliver them to a hungry 
planet. 

In addition to his musical gifts, Anselm was a 
producer of several historic humanitarian events.  
While still in college in Buffalo NY,  he produced the 
first ever March Against Hunger in the United States. 
Thousands of people participated and it was a huge 
success.

As Program Director of The End Hunger Network, 
Anselm Rothschild was responsible for the creation 
of the President’s World Without Hunger Awards, 
sponsored by the Agency for International Develop-
ment, and of the “End Hunger Televent.”  

Anselm was Supervising Producer for the historic 
Live Aid Concert in 1985.  He was a producer of many 
other events including the Faspac Cultural Festi-
val in Dakar, Senegal, the global concert for Bishop 
Tutu, and the first opening ceremony of the National 
Aids Quilt.  
Anselm wrote about and lived the philosophy of tik-
kun olam, a Hebrew phrase that means, “repairing 
the world” through social action and the pursuit of 
social justice.
  After studying at the preparatory division of the 
Julliard School of Music, Anselm earned his Bach-
elor’s Degree in International Development from 
the University of New York at Buffalo where he also 
worked in piano with Leo Smit. He continued his 
training at California Institute of the Arts, studying 
piano with Lee Hambro, conducting with Gerhard 
Samuel, and composition with Bill Kraft, and was 
awarded a Master’s Degree in Piano.
  Later, as Artist in Residence at Camp Kutz of the 
Union of American Hebrew Congregation, Anselm 
created parts of a sacred Sabbath service called This 
is My God, (Zeh Eyli) and first performed it with the 
camp orchestra and singers As composer-in-res-
idence at University Synagogue, Anselm added 

orchestrations. This is My God has been performed 
several times by temples around the world. A per-
formance of Zeh Eyli by University Synagogue in Los 
Angeles is available from Chatterbox Media.
  Shortly before his untimely death in 1990, Anselm 
was instrumental in producing the 1989 event, Pere-
stroika Business Roundtable in Los Angeles for Russia’s 
economic minister Able Aganbegyan.
  At the same time, he worked heroically to compose, 
orchestrate, and produce a performance of his last 
major musical work, The Messengers. With the anthem 
Remember to Remember, it was staged and performed 
in New Orleans in December of 1989 by Anselm and his 
incredible collaborators, Merri Lovinger Arian, Music 
Director, and Cantor Don Alan Croll, Director, with 
NFTY’s 50th Anniversary Orchestra.
  There are additional unpublished works available 
from the AR Archive.
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Reminiscence from Sidney Sheres

II was fortunate enough to grow up with Anselm, in the Amalgamated Co-Ops, a leafy 
neighborhood in the Bronx, New York. It was a neighborhood of apartment houses 

built by by the Amalgamated Garment workers Union in then-rural north Bronx, sur- 
rounded by Van Cortland Park. It was called the Co-ops because it was a co- operative, a 
community owned and managed property. This shaped us by providing a real example of 
ethical ownership and a faith in the value of a labor union. Many of the original union 
members and others who bought apartments in 1954 were Jewish, and they brought their 
secularly Jewish ethical and Yiddish traditions, and a small synagogue. 

Anselm great-grandfather was indeed a Jewish son of the famous Rothschild banking family, 
who came to America from Germany in 1850s. It is said he joined the Union Army.

Anselm was raised as a secular and ethical Jew by his parents, Abraham, a cabinet maker, 
and Miriam, an accomplished pianist and teacher. He absorbed a strong sense of justice, and 
a strong sense for music. From his mother Miriam and from the “shul” in the ground floor of 
100 Van Cortland Park South, Anselm heard and learned melodies, both secular and Jewish. 
Anselm began his classical training as the son and pupil of his mother Miriam. I remember 
how delighted he was to be accepted to attend New York’s High School of Music and Art. 
Anselm was inspired by Leonard Bernstein’s musical outreach to children, the Young 
People’s Concerts. I know that Anselm also felt a kinship to the composer and lyricist 
Stephen Sondheim, and followed the style and spirit of the Broadway master. 

Anselm became involved with the Jewish camp movement, using his unique way of inspiring
young people to create music with him. In the process, he came close to his own Jewish roots 
and became a Bar Mitzvah in his 20’s, in an era when older Bar Mitzvahs were uncommon. 
And in the ‘80s, he came out as a joyous gay man.

I remember when we were 17 and Anselm convinced me to borrow my father’s car for 
“a little trip.” We drove all night south for 800 miles to Beaufort, South Carolina. It was an 
eye-opening visit to the rural south of the 1960’s. Anselm was sent there by the Freedom 
From Hunger Foundation to interview the director of a clinic serving a rural black commu- 
nity. Next day, we drove back up to Washington, DC, to provide the information we gathered, 
which approved a financial support from the foundation. 
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Sid Sheres, Anselm, and Robert Blackman, boys 
from Van Cortlandt

left to right: front row: David Sandmel, Budd 
Mishkin, and Ramie Arian  back row: Benjie-Ellen 
Schiller, Anselm, Steve Schiller, Don Croll

A Light in Israel was composed and mounted by 
Anselm and the 16-year-olds of Camp Kutz and 
performed at the NFTY 40th Anniversary conven-
tion in Toronto in 1979

Anselm with Donna Robinson

Cast Members A Light in Israel, Original Program
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A reminiscence by Cynthi Stephanoni

Like so many of us, I was blessed to share quality 
time with Ans and considered him my mentor in 
the production of live events.  We accomplished 

much together, Live Aid being one thing, the Los An-
geles AIDS Quilt Event being another.  But one of the 
greatest memories that I have is when Ans asked me 
to come and sing for high holy days with the choir 
he led.  He asked me if I could sight read and I said 
“Yes, but I’d like to go over the music with you prior to 
sitting in.”  He agreed that it would be a good idea, so 
I went to the apartment one night and we sat down on 

the piano bench together.  Ans opened a very LARGE 
volume of music and began to play.  We went through 
a few pieces for about half an hour and Anselm turned 
to me and said ‘You’re right.  You read very well.  This 
should be no problem’ to which I replied as fol-
lows:  ‘Thanks, Ans.  It’s beautiful music . . . when were 
you going to tell me that it was in HEBREW???’  We both 
had a good laugh over that small omission of his for 
years to come . . . and it turns out that sight reading 
in a foreign language is not so hard if you just give 
yourself over to it!
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The Messengers
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Anselm rides the rails, Griffith Park, 1988

Sidney Sheres, Don Krim, Anselm and Friend

12



11

Anselm with his father, Abe Rothschild

Anselm with Sherry Broussard

Anselm with his sister, Roxanne Fischler
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Anselm Rothschild
"Oh, God, open my lips that my mouth may declare Your glory..."
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Pay to the order of:
Sidney Sheres
Chatterbox Media 
29 Lafayette Court 
Manhattan Beach, CA 90266
or online at OySongs.com.

29 Lafayette Court
Manhattan Beach CA 90266  Tel: 310 936-1589.
sheres@verizon.net

http://www.muzikjakit.com/AnselmRothschild

Yes I want to support Anslem’s music about making the 

world work!

Name:__________________________________________________

Email Address_________________________________________

Please send me copies of the following disks or scores:

    All the World Sings Anselm Rothschild Songbook

    All the World Sings Anselm Rothschild Songbook

Songbook with 6 disks

    Disks:

    A Light in Israel

    The Messengers

    Anselm Rothschild Songbook Disk

    Hamlet and Fiona’s Dance

    Camp Kutz Sacred Service 

    University Synagogue Sacred Service

    The Classical Recital Cal Arts

Dollar Amount of Contribution:___________________

Your personal message:
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