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Anselm Rothschild, American Composer, 1950-1990

here are not many recordings in circulation of the American composer, pro-
Tducer, activist and humanitarian Anselm Rothschild, but that will change with
this release of the composer’s diverse compositions for musical theater and sacred
services.

Anselm’s work was motivated by a search for meaning, for authentic relation-
ships, and by a belief that what we do to make the world work really matters to
one another and, maybe, to God. Anselm’s music showcases his humanitarian soul,
wrapped in poetic and musical genius.

Dozens of wonderful songs, sacred music and orchestral works developed by the
composer and performed by renowned Cantors, Rabbis and youth ensembles are
now available for the first time in a single volume. Several are pieces written for
and performed by youth in the Jewish camp movement of the 1970s and ‘80s. Oth-
ers were created in workshops when the composer was in residence with the North
American Federation of Temple Youth (NFTY) Others were commissioned or co-pro-
duced by the American Union of Hebrew Congregations, by North American Fed-
eration of Temple Youth (NFTY) and thereafter, or Los Angeles Temple Valley Beth
Shalom, and as composer-in-residence at University Synagogue.

Especially interesting are the live recordings of dramatic recitatives that trace
the history of the labor movement as a key thread in the ideals of American Juda-
ism through a mystical series of events that go throughout a few lifetimes of a boy,
David and his mentor and friend Clara Lemlich, a character modeled after a leader
in the shirtwaist labor conflict of 1909.

The Messengers, his last musical journey for NFTY, was completed, staged and
performed for NFTY’s 50th Anniversary in New Orleans in December of 1989 by-
Anselm and his incredible team.
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Known Original Recordings A Light in Israel

Performed by Richard B and Cantor Benjie-Ellen
Schiller and Camp Kutz Orchestra and Choir.
Genre: Musical Theater for Young Adults

More information pertaining to the recordings are
available from the publisher, Chatterbox Media.

1 Inside Me: Richard Brenin, Year Completed: 1979 First Performance date and
vocalist, Anselm Rothschild, piano notes:

2 This Is What it Looks Like: Vocalist 1979 Toronto Canada )
unknown, Anselm Rothschild, piano Commission/Sponsor: Union of American

3 Let me Hear You Lord from This Is My God Hebrew Union Congregations

Concert Type: Spoken Word and Song (solos and
Chorus) with Chamber

4 Dans Les Mirages: Vocalist Instrumentation and performance notes;
unknown, Anselm Rothschild, Size of ensemble: medium

University Synagogue

University Synagogue Publisher: Chatterbox Media

6 He’s My Own from The Messengers. 29 Lafayette Court MB CA 90266 Holdings in
Heather Stahl, Condi Tarshis Libraries TBD

7 He Lives in Wisdom o )
Benjie-Ellen Schiller, Soprano Zeh Ehli (This is My God) Sacred Service

8 Isaiah: Vocalist Gantor Don Performed by University Synagogue Cantor and Choir
Croll, Anselm Rothschild, piano Genre: Hebraic theatrical and liturgical music

9 Come Play a Big Game from Light in Israel. Year Completed: 1978
Benjie-Ellen Schiller, vocalist. First Performance date and notes: 1978

10 IFound You from Light in Israel: Richard Brenin, =~ Commission/Sponsor: University Synagogue,
Benjie-Ellen Schiller Los Angeles, CA

11 Let Me Be a Light in Israel from Light in Israel. Concert Type: Sabbath Service; Full orchestra with solo

Benjie-Ellen Schiller, Richard Brenin voices ) )
12 Avot: Benjie Ellen Schiller, soloist; Jay Froelich, Cantatas, Oratorios, Stage works, Symphonic/ chamber

University Synagogue choir pieces
. . Instrumentation and performance notes;
13 Come Touch My Heart: Don Krim Vocalist, Anselm

. . . . Size of ensemble: medium
Rothschild, piano, Craig Levine, flute Duration of piece or page length: 32 Minutes

14 Remember to Remember from The Messengers. Publisher: Chatterbox Media
Don Krim Vocalist, Anselm Rothschild, piano Holdings in Libraries TBD

15 K’dushah - He Shall Reign from This Is My God

University Synagogue Isaiah
16 This is My God from This Is My God .
Unliizfleisits}[f S;na;ggle 1818 My &0 Performed by Cantor Don Alan Croll, vocalist,

Anselm Rothschild, piano.
Genre: Hebraic theatrical and liturgical music
Year Completed: 1980
First Performance date and notes: 1980 Bnai Brith
building NY, NY.
Commission/Sponsor: Commissioned by
Albie Rosenhaus
Concert Type: Oratorio with chamber orchestra
Instrumentation and performance notes;
Size of ensemble: medium
Duration of piece or page length: 12 Minutes
Publisher: Chatterbox Media
29 Lafayette Court MB CA 90266
Holdings in Libraries TBD




Anselm Rothschild
American Composer, 1950-1990

A_Irlnselm Rothschild devoted his considerable
usical and organizational talents to the pur-
suits of ideal and realized forms of social justice,
labor justice, and human rights. Hearing his music
reminds us of what we too have dreamed, and our
common commitment to deliver them to a hungry
planet.

In addition to his musical gifts, Anselm was a
producer of several historic humanitarian events.
While still in college in Buffalo NY, he produced the
first ever March Against Hunger in the United States.
Thousands of people participated and it was a huge
success.

As Program Director of The End Hunger Network,
Anselm Rothschild was responsible for the creation
of the President’s World Without Hunger Awards,
sponsored by the Agency for International Develop-
ment, and of the “End Hunger Televent.”

Anselm was Supervising Producer for the historic
Live Aid Concert in 1985. He was a producer of many
other events including the Faspac Cultural Festi-
val in Dakar, Senegal, the global concert for Bishop
Tutu, and the first opening ceremony of the National
Aids Quilt.

Anselm wrote about and lived the philosophy of tik-
kun olam, a Hebrew phrase that means, “repairing
the world” through social action and the pursuit of
social justice.

After studying at the preparatory division of the
Julliard School of Music, Anselm earned his Bach-
elor’s Degree in International Development from
the University of New York at Buffalo where he also
worked in piano with Leo Smit. He continued his
training at California Institute of the Arts, studying
piano with Lee Hambro, conducting with Gerhard
Samuel, and composition with Bill Kraft, and was
awarded a Master’s Degree in Piano.

Later, as Artist in Residence at Camp Kutz of the
Union of American Hebrew Congregation, Anselm
created parts of a sacred Sabbath service called This
is My God, (Zeh Eyli) and first performed it with the
camp orchestra and singers As composer-in-res-
idence at University Synagogue, Anselm added

orchestrations. This is My God has been performed
several times by temples around the world. A per-
formance of Zeh Eyli by University Synagogue in Los
Angeles is available from Chatterbox Media.

Shortly before his untimely death in 1990, Anselm
was instrumental in producing the 1989 event, Pere-
stroika Business Roundtable in Los Angeles for Russia’s
economic minister Able Aganbegyan.

At the same time, he worked heroically to compose,
orchestrate, and produce a performance of his last
major musical work, The Messengers. With the anthem
Remember to Remember, it was staged and performed
in New Orleans in December of 1989 by Anselm and his
incredible collaborators, Merri Lovinger Arian, Music
Director, and Cantor Don Alan Croll, Director, with
NFTY’s 50th Anniversary Orchestra.

There are additional unpublished works available
from the AR Archive.



Reminiscence from Sidney Sheres

I was fortunate enough to grow up with Anselm, in the Amalgamated Co-Ops, a leafy

neighborhood in the Bronx, New York. It was a neighborhood of apartment houses
built by by the Amalgamated Garment workers Union in then-rural north Bronx, sur-
rounded by Van Cortland Park. It was called the Co-ops because it was a co- operative, a
community owned and managed property. This shaped us by providing a real example of
ethical ownership and a faith in the value of a labor union. Many of the original union
members and others who bought apartments in 1954 were Jewish, and they brought their
secularly Jewish ethical and Yiddish traditions, and a small synagogue.

Anselm great-grandfather was indeed a Jewish son of the famous Rothschild banking family,
who came to America from Germany in 1850s. It is said he joined the Union Army.

Anselm was raised as a secular and ethical Jew by his parents, Abraham, a cabinet maker,
and Miriam, an accomplished pianist and teacher. He absorbed a strong sense of justice, and
a strong sense for music. From his mother Miriam and from the “shul” in the ground floor of
100 Van Cortland Park South, Anselm heard and learned melodies, both secular and Jewish.
Anselm began his classical training as the son and pupil of his mother Miriam. I remember
how delighted he was to be accepted to attend New York’s High School of Music and Art.
Anselm was inspired by Leonard Bernstein’s musical outreach to children, the Young
People’s Concerts. I know that Anselm also felt a kinship to the composer and lyricist
Stephen Sondheim, and followed the style and spirit of the Broadway master.

Anselm became involved with the Jewish camp movement, using his unique way of inspiring
young people to create music with him. In the process, he came close to his own Jewish roots
and became a Bar Mitzvah in his 20’s, in an era when older Bar Mitzvahs were uncommon.
And in the ‘80s, he came out as a joyous gay man.

I remember when we were 17 and Anselm convinced me to borrow my father’s car for

“a little trip.” We drove all night south for 800 miles to Beaufort, South Carolina. It was an
eye-opening visit to the rural south of the 1960’s. Anselm was sent there by the Freedom
From Hunger Foundation to interview the director of a clinic serving a rural black commu-
nity. Next day, we drove back up to Washington, DC, to provide the information we gathered,
which approved a financial support from the foundation.



Cast Members A Light in Israel, Original Program

A LIGHT IN ISRAL

ﬁ

PROGRAM NOTE: It is often difficult to face what seems to be an ap-

A Light in Israel was composed and mounted by parent fact—that we really don’t make a difference, that our vote doesn’t
Anselm and the 16-year-olds of Camp Kutz and count, that we don’t matter. This feeling can be immobilizing, deadening.
performed at the NFTY 40th Anniversary conven- It's not a question of ““What to do?*' There are many of us who contribute

time, money and talent to our jobs, to worthy causes, to family, and still
don’t experience making a difference.

Yet we all do want to contribute, to mean something. 5o how do we ex-
perience making a difference and can we communicate 1o other people how
they can experience making a difference?

I wrote this piece in part to find out. The piece might answer it for vou
and it might not.

A Light In Israel is aboul one person’s desire to make a difference to his
people and the world and what he finds in his search.

tion in Toronto in 1979

—A.R.

HISTORICAL NOTE: On November 22, 1909, exactly seventy years ago,
a meeting of 3,000 teenagers was held at Cooper Union in N.Y. which
changed the course of American labor history. Many of the big labor
speakers of the day were there—prepared to discuss what course of action
should be taken to better the horrendous working conditions in the shirt-
waist industry, (Most of the shirtwaist makers were Jewish girls who made
$3.50 a week.) After hours of talk, a seventeen year old girl, Clara Lemlich,
asked for the Moor. When she was finished speaking the first successful
strike in the garment industry had been launched, The ramifications were
far reaching. Upper class women saw the strike as a women’s issue and sup-
ported the girls by publicizing their plight and paying for bail. Conditions
were bettered somewhat. But perhaps the most important legacy of this
teenagers strike was that its' success encouraged the cloakmakers to strike.
Out of the cloakmaker's brutal strike came the ““Protocol of Peace, a
document forged by the Jewish community led by Louis Brandeis and
based in essence on the Torah; a document which created fair hiring and
firing practices, mediation boards and health guarantees; a document
which became the model for labor legislation across America.
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left to right: front row: David Sandmel, Budd
Mishkin, and Ramie Arian back row: Benjie-Ellen
Schiller, Anselm, Steve Schiller, Don Croll

Anselm with Donna Robinson

Sid Sheres, Anselm, and Robert Blackman, boys
from Van Cortlandt




RICHARD E. BRENIN
(David)

BENJIE-ELLEN SCHILLER
(Clara Lemiich)

CANTOR DON ALAN CROLL (Samuel Gompers)

THE NFTY ORCHESTRA AND CHORUS

Book, Music and Lyrics,
Conducted by

Charus directed by
Production Coordingtors

Assistant Conductor
Drama Coach

Executive Producer

AMSELM ROTHSCHILD
ANSELM ROTHSCHILD
MERRI LOVINGER ARIANM
RABBI RAMIE ARIAN &
DAVID RUSSELL
JEREMY SWERLING
CANTOR NMORMAN
SWERLING

RABBI ALLAN L. SMITH

TIME: Today, Morth America

MUSICAL NUMBERS:

Ler Me Be a Light in Israel
Who do You Think You Are?
The Weather

Where Are the Youth af the
Sixties?

Come Play a Big Game

You Don't Wane Lights 1o See

David
Chorus
David, Clara and Chorus

Chorus

Clara

David

Gompers

Clara

Clara & Chorus
Chorus

I Have Been Lucky David & Clara
Ler Me Be a Light in Israel
freprive)  David & Chorus

Dedicated by the Composer 1o Albie and Katharine Rosenhaus

NFTY CHORUS: Jill Arthur, Alli Bicber, Randy Goldstein, Julie Hoff-

man, Gail Honigman, Sonya Horowitz, Jana Jacobson, Dave Jaffe,
Leah Kaufman, Marcy Liebnick, Jeff Marcus, David Moaore, Daniel

Severson, Patty Seyburn, Mark Solomon, Becky Stamler, Karen Wasser-
man, Penny Weinstein, Sally Zanar, Debbie Zecher, Sharon Zeigelman

NFTY ORCHESTRA: Brooke Ashman, Roger Baron, Michael Bobell,

Daniel Bravmann, Susan Caro, Jonathan Cohen, Lisa Cohen, Sasha

Cohen, Marna Dolinger, Anita Glazer, Wendy Katz, Mitchell Kopnick,
Jonathan Marks, Daniel Ozeran, Steve Ozeran, Sara Reiter, Jonathan

Richmond, David Roseman, Mark Rosenstein, Steve Schiller, Steven
Schwartzman, Amy Shiner, Norman Shiner, Karen Sternthal, Jackie
Weisman

A reminiscence by Cynthi Stephanoni

ike so many of us, I was blessed to share quality

time with Ans and considered him my mentor in

the production of live events. We accomplished
much together, Live Aid being one thing, the Los An-
geles AIDS Quilt Event being another. But one of the
greatest memories that I have is when Ans asked me
to come and sing for high holy days with the choir
he led. He asked me if I could sight read and I said
“Yes, but I'd like to go over the music with you prior to
sitting in.” He agreed that it would be a good idea, so
I went to the apartment one night and we sat down on

the piano bench together. Ans opened a very LARGE
volume of music and began to play. We went through
a few pieces for about half an hour and Anselm turned
to me and said ‘You're right. You read very well. This
should be no problem’ to which I replied as fol-

lows: ‘Thanks, Ans. It’s beautiful music . ..when were
you going to tell me that it was in HEBREW??22” We both
had a good laugh over that small omission of his for
years to come . .. and it turns out that sight reading
in a foreign language is not so hard if you just give
yourself over to it!
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The Messengers

‘ Tise Morth American Foderation of Temphe Youth Prosoti....

g THE MESSENGERSéé

ty

ANSELM ROTHSCHILD

Commmissioned by the UAHC Youth Division
In Hanor of the Fiftieth Anniversary of NFTY

Made Possible theough the Genenosity of Mrs. Miriam Hamberger
Dhotrisit,

NFTY ts Grateful for the angoing Suppart of The
National Federntion of Temple Sisterhoods

Drealicated by the Composer i the Memory of Steven Levine

BACKGROUND OF THE STORY

MFTY comenitmioned Anvelm Roskschild io & cannats o colebauie is 4
annkverary. The resulring creavion, A LEGHT IN BBRAEL, was parformod al the
UAHC Bicasdal in Tormsto in 1979, 1 tells the story of 8 yossg boy, David, who beard
bz ] of s FLabbi 1o he "Mk Solomen and Menes asd Rulh sad Exber, As he goes
ABenagh his oo years he looks for someone 10 1esch him vobea Bght in lsrsel, s propher,
lbut all e gets i derisios Broe (e sdults srossd him, wio sell him ibai things o be
chanped and (hat e dould Be o doctor,

Pinalty, a girl arrives end tells him that she bas boea send as ki ieacher 10 be "a light in
T, Clara icls him the stogy of hiw when sho was his age sbe mado a difforoncs by
Ieading e (el vococialed wirike for 1be Dnlensational Ladic Garmest Workens Usson,

Dawid s s mrved by her sory (ha) ke Snaily undersiands that he cen make a difference
whatever be doos, and 1Bal his work is 80 commmadiass 10 ofbom That they sake &
differenos i well. The 1heme song of the show wes A Light in busel”

Let e be a Hgha in laracl All | wa s some small part
Let 1o¢ b & glowing flame To ks | madier, where do | start?
Lt e bo a light in bracl Lt g be @ Hght in Isracl

Showiag 1be way throogh (b day 60 Lzt me bless Bamo
e wold
Lt mwc boa Bight in Jarac]

Lt rie be  Higha in bsracl Lt me shage Yoar drcams wilh You
Lt me live Your Holy mamo Let e e & Bight in Isracl
Lt me he a light in luracl 111 st kenew whant 10 do, | would do
Al 1hart | sary may YViow weigh with il fiow Yiou

Vi s

ww‘ﬁqmmhmm Ihhnmnm
sucesslul inscrnatiosal moncy and prees broker in a major city, God dods Bol seem
b b preset in his life, but when Gaod calh, God koops cillisg...

That s i prubebaly o tstmiondga ot Bt b sl ot o [m Kb, Dy, Joel Wi, I Linifuise:
mmmmmmm-ﬁumm Mirvia Wender, Salsey

i(t THE MESSENGERS -

by
ANSELM ROTHSCHILD
Book, byrics and Music by
Anselm Rothschild
Orchestrations by
Anselm Rothschild, Clark Spangler, and Merri Levinger Arian
Executive Producer Babbi Adlan L. Smith
Producer Rabbi Rumie Arian
Drirector Dron Alan Croll
Music Director Merri Lovinger Arian
Kurzweil Consubiant Clark
NFTY Siafl Sappon Karen Kosarin Frank
Dranna Wolfe
Beth Shanus
Creative Director Anselm Rothschild
"Dodi LI, = Cantor Steven Sher, wed by permission
THE CAST
[avid Cohea hdwmm m;ﬁ
Rached Emme ooy Heather
Laurc Ferber Do Sox Fstor Cieti Tarshia
Thace Messenpere
= e
B e Pt
et el b Pl o=t

Membors of ihe Chores:  Siacy Asckambauly, Warres Bioom, Cofby Cohen, Rence
Cohea, Sarah Dinis, Matkan Elberg, Pam Emenon, Amy Ocller, Aling Coodmas,
JelTrey Geven, Shiea Hoffman, Brad Hymaa, Jermifer Jacods, Madchos Kabe, Miriam
I_Hmmmmum hlﬂhﬂhlhr Rotyn Smyder,
Trankd Treiscr, Debra ‘Wakioat.

WHO'S WHO IN THE SHOW
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membersig in the Hebwrn Armm Hrkas . i proferned, Ca. e, aad in iglessl vhesry b kst

ﬂ-ﬂ-mum P AMLIT, T8, IMAGNARY VAL sl s pcil
wdRl ¥ TTRAPFAFORT,

Fhaire Critaes Carchfor cacellomer i he Dhost Acsorina Wi Dien iinbien oot

include: pidon of SH. WLEVEDTRE, T FIVEE, ok VOATTEAL. Ton s

Frmbusie of Bicberm Qb Ciepe Ao bnkdute of Hebyins Schwnd of Aseroot M. sl b cufrentty

The i b cumior oo €reygerga o Theib Chovin Chadnbim in | s Asgric.

mmm“dmnm 73 S o it i .
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ALL PERFORMERS ARE NFTY MEMBERS OR RECENT
ALUMNI
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Sidney Sheres, Don Krim, Anselm and Friend

Anselm rides the rails, Griffith Park, 1988
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Anselm with his father, Abe Rothschild

_

Anselm with his sister, Roxanne Fischler

Anselm with Sherry Broussard
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Avot

"Oh, God, open my lips that my mouth may declare Your glory..."

Anselm Rothschild
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Dans Les Mirages

Anselm Rothschild
Eb

G m7

Gm

Moderato
B

p” AR >

[ fan

o)
b’ 4

o

1 V6

Voice

Eb

Bb

G m7

Cm7

les

mi

les
tre

Dans
En

simile

I =N
1% —

L

[1e—

A X

1

b A

raY
hal W)

Pno.

Bb

Eb

Bb

11

.

b’ A

mours.
vie,

a
ma

sont

mes

de
qui

rages,
jeux,

11

.

P A
V AW

rax)
) D

Pno.

Cm7

Eb

Dm

Gm

17

.

sais,

3

1

P A

c'est

sais

tou

ais

Jje
ser

suis,

je
Je

toile

mour

l'e
I'a

VoIS

Je

touche

Je

17

llbr=!

i

™
i

Tl bl

i

N isase,

rax)
) D

Pno.

16



Pno.

Pno.

Pno.

Pno.

Dans Les Mirages

2
23 F Gm7 F Bb Eb Bb Eb
)
fo>—— ¢ I i | I -
ANV | | | | |
=° e = i e
moi, Je suis le. dieu,
jours, vous me crei - ez,
23
fH | | P f"J"' i | |
A5— : —o e !
[ an W ] ] I ] ] ] 1 — ] ] ] ald e
ANV | I. | | I7 E | | | |
o t —r :Lf 2k F*?‘E ] simile -
. - - J o2 4. S 4
hdl IV I I ] ]
Z b | | | = -
— o v i 2 - 2
9, Bb Eb Bb Eb Bb F
|
s i — = | == ]
\Q)\I al. ,él, J al. () (]
vers qui je cherche. Tous les  choses au -
je vous cre - 1is, Toute les rues et
29 o £ o
- rA" 2 | ot FLHTePo
S e e s S | ot =
G — , —— o~ 7 ——
D) - d
- J 1y = 4 . J 12 J Jly 4 )|y = )
75— = =
v i—lo f ro f i—l- |a-
3, EP Dm Eb Cm7 F Gm7 F
|
"\v {1[) =) I I f f 4 y ] y 2
D—F o I I I I I I I ——
) | @ . z v z v &
cune des chos - es sont l'e - sprit de moi
tout les  jeux que nous a - vons cre e
35
e é 'J' | | | | . Py g | [
| ’: =I I | I | I | |
:5{ ~ Dz 1 ] ] ] ! & ! & N
—] u | |
J J simile
S S SRR ) CR N U S N S— .
75> I —
Vv ’3. N — ry J ‘
" i i = i
41 Bb Eb Bb EP
f—r— — — = | | =
" s—te —a z: 2 -
oJ I |
Pen - sez au pou - voir que nous a -
41
£ | . .
g D | | | | |
(an s I D I ! ] ] I o0
ANIV 0 o =| i | 0
ddilddieaidiadiidd Inaaaddiciifadnigdnés
Co f 1) f I f 2]
E=Es === =
' I ' I | ' I



K S
. Il
= _
o]
w
_
Il q
m a1 ._
d ———3 -
a O ﬂ
~ _
- u _
S
ral|!
|
& © I
_ |
- w
Q
]
g |
S .
g - - — 1 -
.MA
& M < h ~
_
w2
w _” ' Q|
A | 5 L _U ||
o
o
filai
»
e
BEL )
ray
S .
e el
M >
~ ~ |~
_| _|en |
| I
761 ~ Iﬂ%\\v ﬂ-l
~ ~
S

Eb

Bb

Gm7

Cm7

Eb

53

la

mort (Si vous a-vez!) Prends-moi___ done

sans

fins

b

LY

0
g
y 4
Fan )

53

)"
hal CEN)J

Pno.

Eb

Bb

Eb

Bb

Eb

Bb

59

monde

du

le dieux

ai - mons

main

”e ) .

] ol
N ol
T wlal
I

N

I

A

g LY

Il

il

I

] ol
N s
T alal
Il

il

I/
;OO

Cm7

Eb

Bb

Gm

Bb

65

13

’

o

nous

va leur

don nons

jeux

les

nous

Cre - ons

65
ANIV I —
[y, e

|agdg=

El o o

SO O = O

J
I I—— IF|¢Q—P—

—

A
hll IV

ﬁ

Pno.

18



Eb

Bb

en - semble

y

bbbttt

Eb

Bb
Aldons

Dans Les Mirages

Gm7 F7

.3
(si vous sav-ez!)

les

J:

J:

nous
EP

%

= i B B A

Cre - ons

Bb
tous.

% gempo

—

Bb

2

nous

2

e

—

Eb

o

Fsus4

-
|
o

o

— e ]

Bb

jf

:

monde
EP

leur

|

Eb

19

I

i

va

i<ihig

du

_H_

24
rit.
don ne

Eb

ettt

dieux

pour

ai mons le
— e ]

77?‘ .4 :

Bb

1
Gm
jeux

A
hll CEVJ
b A
ANIV4

0
Yo | 1)

77
83
83

Bb

Eb

~

2

-%

Pno.

Pno.

—

hdl V]
0
hll DIV

[ an )

89

Pno.



This Is What It Looks Like
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Light in Israel
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Light in Israel
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Come Touch My Heart
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Christmas All Year
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Justice, Justice Shall You Pursue

In Celebration of David Smith Anselm Rothschild
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Let Me Hear You, Lord
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REMEMBER TO REMEMBER

Lyrics and Music: Arselm Rothschild
Arrangement: Merri L. Arian
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Remember to remember

It will light your heart each day

It will help you on your way

And its more than just a saying so you know

Remember to remember

That is all you have to do

And the truth will see you through

Even when all has darkened around you

Who you said you are was brighter than a slar
Even tho' your dreams were dashed and knocked about
You are still that dream under everything you doubt

Remember to remember

How you said you wanted to be

It will set and keep you free

It will heal your wounds caress your face with love
Remember to remember if it's all you ever do
And the truth will see you through

You will hear God sing to you forever

Who said you are was brighter than a star
Even tho' your dreams were dashed and knocked about
You are still that dream under everything you doubt

Remember to remember

If it's all you ever do

And the truth will see you through
You will hear God sing to you forever
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No matter how difficult things may get, we need to remember
who we are, what we stand for, and that we do not stand
alone. This awareness "will heal your wounds, caress your
face with love". From the musical "The Messengers". The
composer died of AIDS in 1990 at the age of 39, two
months after the premier of this work.
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ZACHARTI LACH

Music: Anselm Rothschild
Lyrics: High Holiday Liturgy
Arrangement: Merri L. Arian
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From the musical "The Messengers." In addition to his
music, the composer dedicated his life to the eradication of

world hunger and was committed to the ideal that there is
enough on this planet for everyane.
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Isaiah’s Song

The all-embracing message of Isaiah’s Song makes it useful to both sacred and
secular groups. Cantor Don Croll wrote, “Anselm, did I ever thank you for Isaiah? It’s
a piece that can uplift and move a Jewish congregation or a Christian congregation!
I spoke to Dave who sang it for Lent and he said it was perfect... Jan and I will be
planting tress tomorrow... bringing life and beauty to Los Angeles. That’s kind of like
what you've tried to do to the whole planet.”

Come Touch My Heart

This song causes the listener to imagine the life of a child living in extreme
poverty. It works to make a connection between the listener and this child. It’s a plea
for unity of purpose and active compassion. The song, Come Touch My Heart, speaks
of a reality Anselm knew all too well. It is entirely possible that Anselm is
remembering, in this poignant song, a child or children who had peered directly into
his eyes during his travels while working to end world hunger.

Inside Me

Inside Me beautifully exposes a person’s emotions clashing with heart and
mind in a sincere effort to change oneself and the world. The song makes a powerful
connection to this ideal in the artists who perform it and the listeners who hear it.
Musical Director Katy Gibney reminds us that “Anselm’s music is still fresh for today.
His message is universally timeless and human.”

“Though Anselm was on this earth a short time,
he left us a beautiful gift with his music.”

— Andrea Rae Markowicz

ANSELM PROJECT
https://anselmproject.org
anselmprojectl@gmail.com
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Anselm Rothschild
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COME TOUCH MY HEART

Anselm Rothschild
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2 COME TOUCH MY HEART
Chorus
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Verse 2
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You think you know me by my pic - ture,_ by my__ skin-ny arm
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4 COME TOUCH MY HEART
89 D D/C# D/B D/A G G/F§ Em A
(Flute)
9 gu. e oeaea = AI':F P— i r_ — = I
:%7% = — = — L‘:&_ o
right.
86 D D/Ct D/B D/A G G/Ft
IQ ﬂu. e | 4L L < A
——% ) ' — ; —— —o— @ E
4 o — B — : ]
Come touch my heart come hold__ my dreams, lost__ in a storm, lost
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_ In a stream, Come we will fly___ come__ we will dance,
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we’ll make our time_ welll__ get our chance.
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Repeat and fade to end
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INSIDE ME
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I am a Child of the King of the U-ni-verse, why do I fear?
I am a Child of the King of the U-ni-verse, why do I hate?

Why do I wor- ry?
Why do I an - ger?

L — I ; =
@—“——t s -

# '1_1'm

5. > - —o— e
I e s — o =

— = =
15
: — o 3 2
) 7 = &
> | |
Why do I cry? Why do Inev - er have e - nough?
Why do I lie? Why doI en - vy an-y - one?
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INSIDE ME
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you are the mak - er of peace in the u - ni-verse, make it all whole, make 1t all bet - ter
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please touch my soul, make it all peace - ful in - side me
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Yes I want to support Anselm’s music and message
about making the world work!
Name:

Email Address

Please send me copies of the following disks or scores:

All the World Sings Anselm Rothschild Songbook
All the World Sings Anselm Rothschild Songbook
Songbook with 6 disks

Disks:

A Light in Israel

The Messengers

Anselm Rothschild Songbook Disk
Hamlet and Fiona’s Dance

Camp Kutz Sacred Service
University Synagogue Sacred Service

The Classical Recital Cal Arts

Dollar Amount of Contribution:

Your personal message:

Pay to the order of:

Sidney Sheres

Chatterbox Media

29 Lafayette Court
Manhattan Beach, CA 90266
Zelle: 310 936-1589

Venmo: @Sidney-Sheres

29 Lafayette Court
Manhattan Beach CA 90266 Tel: 310 936-1589.
sheres@verizon.net
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